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Abstract. Although the Pritzker Architecture Prize is prestigious and highly influential, it has not been the subject of any 
coherent studies to date. This research investigates the network of sponsors, the jury members influential on the nomina-
tion process, as well as the discourses dominant during each year of the prize. In the first section, we examine the network 
of sponsors using the bibliography method. In the second section, we study the contents of the annual jury citations using 
the content analysis method. The second section shows that each announcement contains four parts and various sub-parts. 
we compare the results of both sections to draw a content map of the various years of the prize. Finally, we attempted to 
evaluate the relationship between the jury members and their cooperation network with the discourses formed over time.
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Introduction

Modern architecture has always been closely interacting 
with the media not only when architectural buildings are 
represented and introduced in the media but also when 
architects have used new tools and media to design and 
create architectural products.

Therefore, more attention should be paid to the rela-
tionship between architecture and the media. Architects 
such as Le Corbusier and Adolf Loos have employed vari-
ous media to express their ideas in the form of texts or 
technical drawings. In his comparative study, of the use of 
drawing in the early 16th century and the use of comput-
ers today, Luce demonstrates how the widespread use of 
drawings in architecture allows architects to explore new 
ideas independently from the construction process. Luce 
2009 somehow sterilized the drawing and of these two 
new mediums of the architectural theory. These two me-
diums have also provided the main context for the critique 
of art and architecture. Critics are beginning to review and 
criticize architecture and introduce and re-publish theo-
ries and ideas related to the content and the physical form 
in the form of text and image. This leads to the forma-
tion of numerous discourses about architecture as an art. 
Since then, and especially in the 20th and 21st centuries, 
the relationship between architecture and media has been 
mutual and challenging. Critics, architects, theorists, and 
even journalists such as Huxtable have profoundly influ-

enced architecture. In the meantime, architectural prizes 
may be more important. Although a panel of jury mem-
bers criticizes architecture and then produces texts in the 
form of statements that are themselves part of the theory 
and critique of architecture. Another important reason for 
the importance of prizes is that they often have a posi-
tive and coherent approach to architecture and they have 
specified missions for themselves (and indeed for archi-
tects and architecture). Depending on the nature of each 
of these prizes, they have a great deal of influence. And 
their approach and their view and the criteria for good 
architecture effectively affect the future of architecture.

Today, there are various Architectural prizes. Some 
are global (e.g. Pritzker, AIA, RIBA, WAF ...), some are 
regional (e.g. Aga Khan, 2A, etc.) and even some are 
national (e.g. Interior Design prizes and Memar prizes). 
Some are awarded to architects considering all their works 
(e.g. Pritzker), and some are awarded considering a single 
work (e.g. International Architecture Awards), and some 
are even awarded to the client (e.g. the Dedalo Minosse 
International Prize for commissioning a building). Some 
prizes such as Women in Architecture and VELUX (Stu-
dents) have their own audience. Some follow certain ap-
proaches or applications e.g. Daylight and Building Com-
ponent Award (Daylighting), Richard Morris Hunt Prize 
(Preservation Architecture) Emporis Skyscraper Award 
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(Skyscrapers). The RIBA President’s Medals Award, 1836, 
is the oldest prize that is currently being awarded (Wiki-
pedia, 2019).

Of these, all the Pritzker prizes will be reviewed due 
to the depth of the works and relatively more positive ap-
proaches to architecture.

The Pritzker Prize is awarded annually “to honor a liv-
ing architect or architects whose built work demonstrates 
a combination of those qualities of talent, vision, and 
commitment, which has produced consistent and signifi-
cant contributions to humanity and the built environment 
through the art of architecture.” The award was established 
in 1979 by Jay and Cindy Pritzker and is sponsored by the 
Hyatt Foundation. It is regarded as one of the most pres-
tigious awards in architecture and is often referred to as 
“architecture’s Nobel.” The prize is claimed to be “awarded 
irrespective of nationality, race, creed, or ideology.” Jury 
members often include 5 to 9 experts from different fields 
of architecture, business, education, publishing, and cul-
ture. The prize claims to employ “Vitruvius’ fundamental 
principles of architecture” for the nomination process.

The study seeks to investigate the Pritzker Architecture 
Prizes as one of the most influential prizes in the world. In 
this research, we specifically seek to answers the following 
questions:

 – How have the members of the jury members been 
selected and how has jury selection evolved during 
various periods?

 – What semantic units do the contents of the state-
ments include and what discourses can be identified 
in the statements published over the years?

 – What is the relationship between jury selection and 
the content of the jury citations, and can some dis-
courses be attributed to some specific juries?

1. Literature review

Despite the significance of the Pritzker Prize and its role 
in inspiring young architects, it has not been the subject 
of a coherent and detailed study to date. Nevertheless, 
numerous articles have been published in various general 
and specialized journals about the prize. The authors of 
such articles usually intend to report on the laureates and 
review their works.

Gender and racial discrimination have been among 
recent controversial issues surrounding the prize. For ex-
ample, in 2013, a global campaign was launched by two 
female Harvard students to award the 1991 prize to Scott 
Brown instead of his colleague Robert Venturi (Pogrebin, 
2013). Although Venturi himself later joined the cam-
paign, the jury finally announced that it could not inter-
fere in the 1991 nomination (Carolina, 2013). Except for 
Zaha Hadid, who became the first woman to receive the 
prize in 2004, no female architect has been nominated for 
the prize. The decision by the jury members not to nomi-
nate Wang Shu’s wife Lu Wenyu has also been criticized. 
In addition, the majority of laureates have been from 
North America, Europe, and Japan, an issue some media 

outlets have evoked to question the impartiality of the jury 
members. In addition, most laureates are in middle age 
and younger architects are rarely nominated for the prize 
(Marik, 2016).

Sorkin has reviewed award winners according to coun-
try, region, and age at the time of winning the award. As 
for the age of the winners, by 2005 almost all winners were 
over 50. He studies the winners during three 10-year peri-
ods and shows how the dominant role of the U.S. during 
the first period has been played by Europe and Asia during 
the second period. In the third 10-year period, the major-
ity of winners are from Europe. Sorkin 2005 discusses the 
number of times a particular person is selected as a jury 
member as well as his or her specialties and concludes:

“The constellation of jurors is generally of similar con-
figurations from year to year, with, practitioners in the 
minority. Architects are balanced by approximately equal 
numbers of tastemakers-critics, editors, and curators-and 
juries always contain at least one avatar of big money in 
the form of a recognized patron. Women stand a better 
chance of serving on the jury, although only in the tas-
temakers category, and there is a significant bulge Latin 
males that defies ready explanations. The jury tends to be 
not only structurally comparable from year to year, but 
to be comprised of the same members, suggesting a sin-
gle standard of taste. In the 10-year period from 1996 to 
2005, for example, Ada Louise Huxtable was present for 10 
consecutive years, […]. Of the total of 14 jurors to serve 
during this period, seven were Americans.” (Sorkin, 2005).

In another study, Heynen conducts a discourse analysis 
on the statements of the Pritzker Prize until 2012 and shows 
how a network of patriarchal concepts has prevented women 
from being nominated for the prize. He ultimately proposes 
three main concepts, to which the majority of keywords and 
concepts are related. These concepts are as follows:

“First, the traditional role model for architects has 
been gendered male, especially when that role model is 
manifested through the concept of “genius”. Second, the 
words used to describe the performance of the avant-
garde in architecture – cutting edge, innovative, daring, 
original  – are more in line with “masculine” than with 
“feminine” features. Third, the idea of authorship, crucial 
for the self-conception of the profession, benefits men 
more than women.” (Heynen, 2012).

2. Research methodology

This research consists of two sections. The first section 
investigates whether there is a meaningful connection 
between the selection of jury members and the nomina-
tion of architects with a particular approach. Common ap-
proaches to bibliography and knowledge map have been 
employed for this purpose. Bibliography, which is a type of 
data mining, is used to study bibliographic networks, such 
as article references, the relationship between the authors 
of various articles in a particular field or the use of com-
mon keywords among authors of various articles, to study 
the bibliographic network around a topic.
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Recent bibliographic studies focus on three types of 
references, namely citation, co-citation, bibliographic cou-
pling, keyword co-occurrence, and co-authorship (Van 
Eck & Waltman, 2014). Distance-based, chart-based, and 
timeline-based approaches are the most popular visualiza-
tion techniques in bibliography. Other types of informa-
tion visualization techniques include radial visualization, 
self-organizing networks, and multicriteria mapping (Van 
Eck & Waltman, 2014).

Th is research regards jury citations as articles and jury 
members as authors to reveal the relationship among the 
authors of various articles by drawing a co-authorship 
map of the jury citations. To do so, we have employed the 
distance-based strategy.

Various academic and business applications have been 
developed to facilitate the construction of bibliographic 
networks. CitNetExplorer, CiteSpace, Gephi, HistCite, Pa-
jek, and Sci2 are among popular tools in this fi eld.

Here, we have employed the commercial-academic 
soft ware VOSviewer. Th is soft ware is used for construct-
ing and visualizing citation, co-citation, bibliographic 
coupling,and keyword co-occurrence maps. Such maps 
are presented in a distance-based format. Waltman and 
Van Eck (2013) have reviewed the visualization and clus-
tering techniques as well as other mathematical algorithms 
employed by the soft ware (Waltman & Van Eck 2013).

Th e second section of the paper presents another data 
mining study of the content of the jury citations. More 
specifi cally, this section employs the content analysis re-
search method, which can quantify non-quantitative and 
oft en textual information. Th e method can be applied to 
information in a variety of formats such as interviews, 
transcripts, videos, and recorded audio fi les. Research-
ers employing content analysis use coded units. Th ese 
keywords and codes vary depending on data types. For 
example, the number of positive or negative words used 
by a parent to describe their child’s behavior can count as 
a coded unit (Zarghami, Bagheri, Haghdoost, & Nasim, 
2008; Ghaedi & Golshani, 2016).

Theorists and formulators of the content analysis 
method off er a large variety of operational methods. Nev-
ertheless, they all recommend a coherent and systematic 
examination of texts before codifi ng them. Once the text 
is codifi ed, the researcher attempts to identify patterns and 
as wells as the relationship among such patterns (Tabrizi, 
2014). Th e content analysis process can be summarized in 
the following Figure (Figure 1).

3. Data source

Data collected from Pritzker architecture award (note 1) 
and then coding with Diigo (plugin on fi refox browser) 
(note 2) (Figure 2).Figure 1. Summarized processes of the content analysis method 

(Willard, 2018)

Figures 2. A sample of codifi ed jury citation on Pritzker Award website
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3.1. Draw

To draw the tables of section 1, the list of jury members 
for each year was extracted from the website and then 
placed on a vertical axis without repetition. The horizon-
tal axis represents the award years. Thus, table cells are 
marked with the presence of each jury member per year.

In the second part of the research (the content analy-
sis of citations), after encoding, the keywords of the state-
ments were first categorized and general themes were 
identified. Then, the frequency of the repetitions of words 
in each report-year was counted and recorded in the tables 
by placing the years and winners on the horizontal axis 
and these keywords on the vertical axis.

3.2. Clustering logic

Eventually, all the tables were arranged and sorted. Once 
keywords with a homogeneous or dispersed distribution 
over the years were eliminated, the other keywords in the 
vertical direction were arranged in such a way that cluster-
ing would be meaningful. Then, the total number of tags 
in any rows that were visually observed to be clustered was 
measured and re-evaluated numerically. By superposition, 
the results of this section (4.2) and section 1 of the re-
search (4.1), the ratio between the discourses and clusters 
of jury members was examined. The clustering algorithm 
in the conclusion section can be expressed as follows:

1. Eliminating keywords with a meaningless distribu-
tion. (Either dispersed over the years or in the form 
of homogeneous distribution and high repetition 
over the years)

2. Sorting the remaining keywords in the vertical axis 
so that the keywords (rows) with a meaningful and 
similar distribution over a particular period (the 
horizontal axis) are adjacent. (In some cases, such as 
experimentation, we had to repeat one row because 
it was not geometrically possible to superposition 
the clusters).

3. Visual Clustering
4. Eliminating keywords (rows) repeated in less than 

half of the architects-years (horizontal axis) of a par-
ticular cluster.

5. Eliminating architects-years (columns) present in 
less than half of the criteria (rows associated with 
that cluster).

Finally, the authors have attempted to draw conclusions 
by comparing the network of jury members from the first 
section and the codified tables from the second section.

4. Research findings

4.1. The findings of the first section: jury selection

4.1.1. New jury members, duration of service and jury 
selection
As the website claims: “The independent jury of experts 
ranges from five to nine members. Jury members serve 
for multiple years to assure a balance between past and 

new members and are entrusted with selecting the laure-
ate each year. “The authors have examined this claim and 
presented the results in the Figure below (Figure 3). As 
can be seen in the Figure, the claim is somewhat true. 
The selection of the new and old jury members is always 
appropriate. Nevertheless, we can reach an alternative 
conclusion by examining the ratio of the new jury mem-
bers making an announcement to the total number of 
jury members. For example, this ratio is 10% higher in 
the years 1980, 1985, 1987, 1991, 1994, 2003, 2004, 2005, 
2009, 2012, 2014 and 2017. That is, in these years, the 
number of new jury members is higher than those who 
were present in previous years. If we assign a number 
equal to the sum of years being a member, we will see 
that the ratio of the new jury members to the total score 
of the other jury members in the years etc. is among the 
top 10%. This number can indicate the influence of new 
jury members. In addition, the total annual score of jury 
members can be an indicator new or old jury selection. 
Meaning that lower totals indicate newer jury selection 
while higher totals indicate the presence of older jury 
members. As we see, the ten top percent in this year’s 
indicator are the years etc. If we compare this index to 
the total number of jury members each year, we will 
see that in the middle of 1988–2002 (regardless of the 
change that occurred in 1991), or more precisely, from 
1992 to 2002, jury selection has been more stable while 
from 2003 to 2015, jury selection has been constantly 
changing.

The ten lower left items and the ten top right items 
represent jury members who served for the shortest and 
longest periods, respectively. It seems that from 1985 to 
1993 and from 1994 to 2002 (a period of stability in jury 
selection) and from 2003 to 2007, at the end of the same 
period, jury members have served for shorter periods. In 
addition, in the later years of the 2014–2017 chart, we can 
see a shorter duration of service, which is considered as 
an outlier. In the top right chart, we see ten jury members 
with the longest duration of service. As you can see, at 
least six jury members with a duration of service between 
9–25 years are in the middle of the chart.

As you can see, the top left chart shows the first ap-
pearance of the jury members. By dividing the number of 
new jury members by the total number of jury members 
results in the right chart (Figure 4 left). The top right chart 
shows the 10-year period during which the ratio of new 
jury members to the total jury members has been greater 
than the rest of the years. Two other indicators have been 
used for verification (Figure 4 right).

A comparison of the three methods mentioned above 
results in the following chart, which shows that

In the top left chart, a number is assigned to each jury 
member. For example, the number 4 has been assigned to 
Cesar Pelli who appeared 4 times from 1979 to 1982. The 
number 1 for the first appearance in 1979, the number 2 
for the second appearance in 1980 etc. The top left chart is 
based on the ratio of the number of new jury members to 
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Figure 3. The shortest and longest periods individuals served as jury members

Figure 4. Left, first appearance of the jury members, right: The ten years with the highest proportion of new jury members to  
the total number of jury members. First appearance of jury members, or number of new jury members per year

Figure 5. Left and right, ten periods with the highest weighted score of new jury members compared to all jury members  
with two different indexes
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the total number of jury members in that year. Finally, as 
in previous charts, the 10 top scores in various years have 
been marked (Figure 5 right).

Scoring is uniform in the top right chart. For example, 
the number 4 has been assigned to Cesar Pelli in all the 4 
years he served as a jury member, which is the ratio of the 
new jury members to the total score of jury members dur-
ing that year (Figure 5 left). All three indicators show close 
and somewhat similar results. The chart below shows the 
graphical superimposition as well as the algebraic sum of 
the three indices as well as the top 10% in the years under 
discussion (Figure 6).

In the worst-case scenario and the most cautious deci-
sion, we can dismiss the early and the final years, both of 
which may amount to outliers.

Thus jury selection process has been transformed from 
1985 to 1987, in 1991 and from 2003 to 2006. Between 
1988 and 2002, or between 1991 and 2002 to be more 
precise, jury members have been more or less the same. 
During this period, jury members have usually served for 
longer periods. However, in the period with a higher num-
ber of new jury members, the jury members have served 
for relatively shorter periods.

4.1.2. Co-authorship networks
As mentioned in research methodology, we draw a map of 
cooperation of the jury members in the Composition of each 
announcement (Selecting the laureates). This co-authorship 
map has been produced using the distance-based strategy. 
It has then been clustered using VOSviewer. In the Figure 
below, each color represents a cluster and each line indicates 
cooperation in the Composition of an announcement (in a 
panel of jurors). The size of each of the points reflects the 
number of appearances in the panel of jurors (Figure 7).

In the Figure 8, drawn using a similar software (Touch-
Graph Navigator 2), the laureates are displayed in addition 
to the network of jurors. Clustering has also been con-
ducted here. As you can see, the results are identical.

A comparison of the clustered charts of the network of 
jurors and the distribution charts of the jurors in various 
years results in the figure 9.

The colours are superimposed on the basis of the clus-
tering of the Figure 7 and the rectangles are superimposed 
from the last chart of the previous section (Figure 6). As 
you can see, clusters have changed twice in the middle of 
1985–1991 and twice from 2003–2012, which is consistent 
with findings from the previous section.

Figure 6. The superimposition of Figure 5 left and right
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Figure 7. Distance-Based Bibliographic Network of Cooperation in the Composition of Jury citations

Figure 8. Distance-based bibliographic network of cooperation in the composition of jury citations

Figure 9. A Superimposition 
of Figures 6 and 7 Changes 
in Jury selection and the 
Clustering of the network of 
jurors. Colors demonstrate the 
clusters in figure 7
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4.2. The findings of the second section: analysis of 
the contents of the jury citations

As we explained in the section on research methods, the 
contents of the jury citations were first studied and then 
encoded in a reciprocating process. The codes were then 
categorized and factorized. As you can see in the table be-
low (Table 1), the contents of the jury citations can gener-
ally divided into four major parts:

Table 1. Analysis of the contents of the jury citations

Architect’s characteristics personal
roles

Work’s features Values
Aspects
History
Site
Types
Design process

Architecture as
Our age

Part of each jury citations describes the characteristics 
of the laureates. These descriptions from a unique per-
sonality traits such as “a quite humble man”, as in the case 
of Kevin Roche, the 1982 recipient of the prize, to more 
general characteristics such as the talented and visionary. 
In addition, jury citations also mention the roles such as 
teacher, researcher, theorist, intellectual leader, inspira-
tional etc. that architects have been praised for or noted.

The second part of jury citations deals with the char-
acteristics of each architect’s work. We have divided the 
contents of this part into the following categories.

 – Values
 – Local - international
 – Past - contemporary - history
 – Site - environment
 – Types
 – Imagination poetic
 – Sensational attributes
 – Architectures aspects
 – Design process
 – Client people user
 – Life/inhabit

In general, this section includes comments on human-
istic aesthetic values   such as original, unique, and personal 
language, or refer to the relation of the work to the region 
or the its internationality, as well as how the work relates 
to the past and the future. Another common subject ad-
dressed in such analysis is how the work relates to the 
context, surroundings, the social and cultural context, 
landscape etc. While reviewing or describing the work, 
the scope of the work in terms of their use (museums, 
residential, memorials, state centers, etc.) or their scale 
(small to large), are often discussed. A review of the jury 
citations reveals that the jurors have tended to nominate 

architects with a wide range of works. References to sen-
sory, or sometimes supernatural qualities, also constitutes 
parts of the jury citations in this section. The jury cita-
tions point to various aspects of architecture such as space, 
materials, technology, etc. We have arranged such aspects 
in two larger categories, namely design dimensions and 
design process. In the parts on design process, the jury 
citations discuss whether the design is individual or col-
lective, as well as how the architect relates to users, legis-
lators and the employer etc. the needs of the users in the 
design process etc.

In the third part of the jury citations, the jurors express 
their definition of architecture. This section either consti-
tutes a distinct part of the jury citations (such as the jury 
citations of the years etc.), or is implicitly included when 
discussing the work (is an artistic gesture) or the artist 
himself/herself (is an artist).

Some jury citations contain a fourth part that often 
reports or comments on the circumstances of the histori-
cal period. For example, the 1982 announcement points 
out that the arts and architecture has been influenced by 
fashion, the fashionable is becoming unfashionable and 
vice versa. The announcement admires Kevin Roche’s ap-
proach to addressing the issue. In the case of Frank Gehry, 
the announcement points out that his work embodies the 
new culture and world and proceeds to describe the cir-
cumstances of the new age (1989).

4.2.1 Architect
4.2.1.1. Architect’s rules

Roles such as teacher, theorist, critic, leader, pioneer etc. 
are discussed in this section. The roles can be divided into 
6 general categories (Table 2):

Table 2. Architect’s rules

1 critic 4 Profounder
Historian Lectures
Theoretician Teacher
Philosopher With students
Writher University
Author Researcher

2 Urban designer 5 Inventor
Urban thinker Innovator

3 Builder 6 Prophet
Artist Leader
Engineer pioneer
Professional Inspirer
Master of …

However, the most frequent roles are: Theoretician, 
Writer, Teacher, and Artist. A review of the distribution 
of roles in various jury citations reveals that the emphasis 
has been on the intellectual work of theorizing etc. along 
with, professionalism in architecture. In recent years, roles 
such as being an inventor or a creative person are found 
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along with the definition of the architect as a designer and 
inventor of materials and structures. The emphasis on pro-
fession appears to be more pronounced from 1982 to 1999 
in the opening and middle jury citations. While in 1987, 
or more cautiously, since 1990, emphasis on intellectual 
work and theorizing has been given greater consideration, 
which coincides with the emergence of postmodernism 
and the emphasis on theory (Figure 10):

Figure 10. An architect’s roles

Table 3. Values, attributes, and characteristics

Keywords Count Keywords Count Keywords Count

1 Individual 3 5 iconic 4 11 flexibility 4
personal 3 Figurative 1 12 Sustainability 4
Her approach, his signature 4 Sculptural 1 13 Optimization 3

2 Original 11 Bold shapes and colours 6 14 Beautiful 8
Singularity 4 monumental 2 15 Populist 1
Unique 11 6 Balancing 4 16 clarity
Freshness 7 Combination, blend, … 7
Distinctive 1 A while not a … 4
In its own way 2 Harmonious 5

3 Creative 6 7 Transparency 5
Creativity 6 Translucency 1

4 Experimentalism 7 Opacity 2
New idea, new approach 11 8 Inspire spaces, … 5
Search 1 9 Unpredictable forms, spaces … 3
exploration 3 10 honesty 2

4.2.1.2. Works attributes

4.2.1.2.1. Values, attributes, and characteristics

Values repeatedly emphasized in jury citations are listed 
in the table below and displayed in table 3. The following 
general conclusions can be reached: Originality, unique-
ness, freshness, etc. and similar qualities have been repeat-
edly present since 1989. Qualities such as iconic, figura-
tive, sculptural etc. have been considered from 2001–2009. 
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Qualities such as balancing, harmonious, combination etc. 
as well as contemporary but contradictory qualities have 
been present from 2010 to 2015. Earlier, the presence of 
such qualities has been discontinuous. Qualities such as 
empiricism, being new, inquisitiveness etc. have been pre-
sent during almost all periods. However, they have been 
more common from 1998 to 2001 and to some extent 
from 2008 to 2014 (Figure 11):

4.2.2. Architectural aspects
Jury citations point to various aspects of architecture 
and the architectural process. The following Figure ex-
plores how each announcement considers such aspects 
(Figure 12). Common themes include: form, space, func-
tion, material, structure and technology, light, concept, 
and ideas. While attention to form and material in the 
work of laureates has always been present in the jury 

Figure 11. Values, attributes, and characteristics
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citations, attention to space has been emphasized more 
from 1990 to 1995, and more recently, from 2010 to 2015. 
From 2012 to 2014, there has been more attention to in-
terior and exterior spaces. The table below presents other 
themes and their distribution.

4.2.3. Modern history
In this section, jury citations can be viewed in relation 
to history, tradition, of modern architectural heritage, as 
well as the present or future period. Jury citations admir-
ing architects for following past traditions or heritage are 
common during all the periods of the prize. However, this 
attention to history has been transformed. For example, 
attention to architectural heritage was initially in the form 
of “tradition in new” and lessons learned from the past 
(even the competing approach that attempts to be creative 
is called “new tradition”). Then, from late 80’s and early 
90’s, we see architects who implicitly refer to history in 

their works. From 1992 to date, attention is paid to the 
local traditions and architects who consider the architec-
tural heritage of their native land while being pioneers in 
their fields. Architects who respond to the spirit of the 
times, form a new culture etc. are distributed during all 
this age (Figure 13).

The following Figure (Figure 14) presents a summary 
of the four general approaches to dealing with history and 
modernity as well as local traditions etc.

4.2.4. Surrounding site context
We observe a wide variety of terms when it comes to how 
the jury citations consider the environment, context, city 
and the location to which the building related and in rela-
tion to which it finds its meaning. Some of these concepts 
and keywords are listed in the table 4. To analyse and gen-
eralize the concepts, we tried to factor out related words 
that referred to the same concept.

Figure 12. Architectural aspects
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Figure 13. History, modern, context etc.

Figure 14. Summary of Figure 13

Table 4. Surrounding site context

Climate Climate City City fabric
Ecological Urban life
Land and weather City structure
Settlement Urban context

surrounding Gardens Site Site
Other buildings Location
Neighbourhood Site conditions
Nearby … Setting

Place environment
landscape nature
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For example, words such as neighbourhood, other 
buildings and surroundings were integrated into the con-
cept of “surroundings”. And words such as the earth, air, 
habitat, nature etc. were integrated into the concepts of 
nature and climate.

In the Figure above (Figure 15), the authors have at-
tempted to represent the repetition of concepts in the jury 
citations during various years.

To simplify, we have arranged keywords representing 
close concepts under the following general concepts. At 
the same time, we have avoided replacing the keywords 
with the concepts and the words have been reported sepa-
rately. As seen in the table, the three general themes are:

 – Surrounding, city
 – Context, place, site
 – Climate, nature, etc.

Attention to the surroundings of the building and 
where the building is located is noticeable in the first jury 
citations. This view becomes more profound in the jury ci-
tations of the works by Rossi, Venturi, Sisa, and Maki, and 
evolves into the concept of the city. Almost at the same 
time when the word “city” appears in the jury citations, 
we can also notice the presence of words and concepts 
such as context, location, and site. Such concepts are used 
to describe the works of architects such as Venturi, Sisa, 
Mono, Piano, and later more consistently in jury citations 
from 2008 to 2014.

Attention to climate and nature as the larger context 
within which a building is located appears from 1995 on-
wards. This concept is transformed in the works of Toyo 
Ito and Fry Otto, and evolves into the concepts of imita-
tion and inspiration from nature.

In sum, the attention of architects and jury members 
to the surrounding environment has evolved from a prim-
itive concept such as the immediate surroundings into at-
tention to the city and the larger context of the building, 
and then into attention to climate, nature as the more gen-
eral background of architecture. Inspiration from nature 
and its processes is a more advanced from of attention to 
nature and naturalism. Sustainability and optimization are 
more recent concepts formed in relation to the consump-
tion of materials, energy etc.

Figure 15. The Surroundings, site, and context

4.2.5 Design process

4.2.5.1. Personal group client

Jury citations published since 2009 tend to favour archi-
tects who have attempted to create their works in collabo-
ration with other architects (2010, 2017), other profession-
als (1983, 2015, 2016), the industry, workers, manufactur-
ers (2009, 2012), and ultimately lawmakers, local authori-
ties, as well as people and users (2016).

In addition, the term “client” has been used since 2000. 
This term has appeared in expressions such as “Attention 
to customer needs”, “designing with customers”, “architect 
customers” etc. (Figure 16).

4.2.5.2. User inhabitants

Attention to inhabitants, users of space, life inside build-
ings and similar qualities are more equally distributed in 
the jury citations, and are not related to a specific period 
(Figure 16).

4.2.5.3. Innovation, Invention, Inspiration, etc.

Attention to design as problem-solving or to programs in 
architecture independently appear in the years 1990 and 
1992, as well as from 1997–2000, from 2007–2010, and 
thereafter in 2013 and 2014. In sum, terms such as in-
vention, innovation, inspiration creativity, etc. are more 
common in jury citations published from 1997 to 2000 as 
well as jury citations published from 2013 to 2017. The use 
of such terms coincides with the appearance of keywords 
such as creativity, attention to program, and the issue of 
designing problems (Figure 16).

4.2.6. Architecture as…
The two themes of “Architecture as Art” and “Architecture 
as Profession,” were constantly present in the jury cita-
tions. At the same time, “Architecture as Social Action” 
or “Architect with Social Responsibility” are emerging 
themes since 2012. “Architecture as Designer and inventor 
of New Structures and Materials” later emerged in 2015 
(Figure 17).
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Figure 16. The design process

Figure 17. Architecture as
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The table only presents direct references while some 
jury citations explicitly reviewing and analysing discourses 
explicitly consider the artistic aspects. When reviewing the 
works of architects, one can notice their technological ten-
dencies despite the fact that such tendencies have not been 
explicitly discussed in the announcement. However, we 
have concentrated on the literal and explicit use of terms.

To illustrate the themes of “architecture as profession” 
and “architecture as art”, which are permanent themes in 
the announcement, one can refer to the 1990 announce-
ment on the nomination of Aldo Rossi. In this announce-
ment, the jury members explain “architecture as profes-
sion” and invoke the time required to achieve mastery as 
an architect as a reason for this analogy. “Architecture is 
a profession with no shortcuts. To reach perfection, an 
architect should understand space etc. (1990). In addi-
tion, in the announcement in the following year about 
Robert Ventery, the jurors attempt to explain why they 
regard architecture as an art and profession. They write: 
“Architecture is a profession in which talent grows slowly.” 
The profession demands years of thoughtful observation 
as well as the test of principles, sense of space, etc. (1990).

We can detect more general patterns by analysing the 
contents of the jury citations. In summing up, we can 
achieve a bigger picture of the jury citations by comparing 
the results we have achieved. The following table resulted 

from the superimposition of the clustering of the network 
of jury members (the results of section 1), and the analy-
sis of the nine parts of the contents of the jury citations 
(section 2). Here, we have attempted to exclude items that 
did not have a meaningful distribution from the table be-
low. For example, items that have been distributed equally 
throughout the years have been eliminated.

Considering the above tables, we can infer some of the 
common features among the network of jury members 
and the content of the jury citations. In the table below 
(Figure 19), the content clusters are introduced and the 
features of the indexes are extracted from the above chart 
(Figure 18).

5. Discussion

The research began with three main questions
 – How have the members of the jury been selected and 
how has jury selection evolved during various peri-
ods?

 – What semantic units do the contents of the state-
ments contain and what discourses can be identified 
over the years?

 – What is the relationship between jury selection and 
the content of the jury citations, and can particular 
discourses be attributed to particular jury panels?

Figure 18. The Clustering of the results of analysing the contents of the jury citations



86 M. Mahdavinejad, S. A. Hosseini. Data mining and content analysis of the jury citations of the Pritzker Architecture...

Figure 19. Content map of dominant discourses in jury citations during different periods of the prize

Figure 20. Super imposition of Content map (Figure 19) on jury clusters (figure 6)
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Figure 21. Relationship between jury selection and the content 
of the jury citations (from Figure 20)

As noted, the jury panel has been relatively stable over 
time: 1979–1984 The Green cluster, 1987–1998 the Purple 
cluster, 2002–1991 the Yellow cluster, 2005–2005 the Blue 
cluster (according to Figure 4 (right) and Figure 9 sum-
marized in Figure 22).

The period from 2011 to 2016 is slightly different. On 
the one hand, it is deduced from Table 4 that during this 
period new jury members were regularly added to the pre-
vious members and some were eliminated, which makes 
it a transitional period. On the other hand, the clusters 
show that, at least since 2011, most jury members may 
have been from the red cluster. One of the limitations of 
this research is the beginning and end of the table. The 
recent years of the award until 2016 have no definite sta-
tus. We have to wait to see whether jury members will be 
changed in the coming years or that we will see a period 

of stability in the selection of the jury members and the 
discourse attribute to them, as in the years 1991–2002.

In his article, Sorkin also studied the amount of time 
members served on the jury panel, specialties, and the ra-
tio of architects and other groups among the jury mem-
bers. However, he has not considered the contents of jury 
citations and their relation to the jury members (Sorkin, 
2005).

As we have seen, the contents of jury citations can be 
divided into 4 parts. Statements about personality traits 
and roles of architects/winners, the values and qualities 
of the work of the architect/winner, statements about the 
kind of phenomenon architecture is and the domains it 
contains. In some cases, there is an analysis of or response 
to some contemporary trends in art and architecture at the 
time of the award.

Heynen also examines some of the characteristics and 
values attributed to architects and their works until 2012. 
He extracts and categorizes keywords in the description 
of the architects and works by reviewing jury citations. He 
then explores the historical semantic roots of the words in 
the Renaissance period and shows that the discourse and 
the semantic system prevents women from being nomi-
nated for the prize (Heynen, 2012). This research does not 
intend to interpret or identify the origins of discourses. 
The authors intend to describe, and in particular, review 
the dispersion of discourses over time and their relation to 
the selection of jury members. In this research, we have at-
tempted to completely extract, categorize and report key-
words. Other categories, such as the jury members’ views 
on history, tradition, context, nature, and the design pro-
cess have been observed, in addition to Heynen’s research. 
Therefore, while providing the necessary comprehensive-
ness, the research provides a decent context for analysis 
and interpretation by other researchers.

The other advantage of this research is distinguish-
ing similar keywords and preventing them from being 
merged as much as possible. This means that although 

Figure 22. Stable periods of jury selection according to figure 4 (top) and figure 9 (bottom)
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more general themes have provided the basis for interpre-
tation and for specifying the time periods, the keywords 
have been reported separately in the Tables, so that other 
groupings cannot be eliminated. For example, although 
there is little difference between “site”, “surrounding”, and 
“context”, differences are not eliminated, as there are sig-
nificant differences between “site” and “surrounding”.

Another innovation of this research is the considera-
tion of time and the investigation of the dispersion of the 
keywords and themes throughout time, which are absent 
in the two previous studies by Heynen (2012) and Sorkin 
(2005). With the logic described in Section, at least 6 dis-
tinct independent discourses can be identified.

To answer the third question of the research, we should 
consider Figure 21. This section is among the findings and 
the strengths of the present study. Although Sorkin ex-
plored jury selection over time, he did not examine the 
contents of the jury citations. Heynen has also avoided 
discussing jury members, as well as dispersion and dis-
courses over time. Figure 21 shows that there is a more 
significant relationship between discourse A and the green 
jury cluster in the period 1979–1984, as compared to oth-
er clusters. (In the purple and yellow clusters, there is only 
one jury member in statements employing the majority of 
keywords associated with discourse A). Discourse B is as-
sociated with the yellow, blue, and red clusters. This is how 
the relationship between each cluster of jury members and 
discourses are determined. There are, of course, limits on 
this part of the research. For example, if the clusters are 
associated with fewer architects or discourses with more 
general or less relevant keywords, the validity of the rela-
tionships decreases. In some cases, a team of jury mem-
bers has produced two or three discourses, which can be 
caused by exposure to two or three types of architect/ar-
chitectures. (For example, discourses H, B, D, E)

Conclusions

Pritzker claims “to be annually awarded: to honor a living 
architect or architects whose built work demonstrates a 
combination of those qualities of talent, vision, and com-
mitment, which has produced consistent and significant 
contributions to humanity and the built environment 
through the art of architecture.” It also claims to employ 
“Vitruvius’ fundamental principles of architecture” for the 
nomination process.

The jury selection has been transformed from 1985 to 
1987, in 1991 and from 2003 to 2006 as new members 
entered the jury panel. Between 1988 and 2002, or be-
tween 1991 and 2002 to be more precise, jury members 
have been more or less the same. During this period, jury 
members have usually served for longer periods. However, 
in the periods with a higher number of new jury mem-
bers, the jury members have served for relatively shorter 
periods.

The Pritzker statements make comments on architec-
ture, the characteristics of a good architect, criteria for an 
acceptable architectural work, as well as an analysis of the 

circumstances of the time, and proper response from the 
perspective of jury members to these circumstances. Ar-
chitecture as art and architecture as a profession are two 
of the longstanding themes of these statements, besides 
which architecture as social responsibility (since 2012), 
structural design, and material design (since 2015) have 
also been considered and regarded as parts of architec-
ture. In the Pritzker statement, architects/winners have 
been described as talent, genius, visionary, etc. individu-
als often performing the roles of teacher, inventor, artist, 
theoretician, and writer. Roles such inventor and inno-
vator have been more recently attributed to winners. In 
general, practical work along with viewing architecture 
as an art and crafts, along with theoretical work, teach-
ing, critique, and theorizing, constitute the ideal winner 
from the perspective of the jury members. The jury mem-
bers have repeatedly considered the aspects of the form, 
space, material, and the concept of architecture. However, 
“space” and “structure” are less commonly observed from 
1997 to 2010 and from 1998 to 2004 respectively. Thus, 
the claim of the award concerning the Vitruvian basis of 
architecture is confirmed to some extent.

In addition, keywords such as color, light, details, and 
concept have been considered outside the triple principles. 
Regarding the desirable features of architectural works 
from the perspective of jury members, four semantic 
groups can be identified. Values such as unique, original, 
etc. (From 1989 onwards), qualities such as iconic sculp-
tural, figural, etc., which are related to the formal forms 
of architecture (2001–2009). Conditions such as harmony, 
balance, combine, etc. Sometimes even between opposite 
features (more in the 2010–2015 period) and ultimately 
empiricism, modernizations, the search for new forms and 
architectures in architecture often in all years (especially 
1998–2001 and 2008–2014). The jury members are specifi-
cally speaking about history, tradition, fashion, modern-
ism and the legacy of native land.

Jury citations admiring architects for following past 
traditions or heritage are common during all the periods 
of the prize. However, this attention to history has been 
transformed. For example, attention to architectural her-
itage was initially in the form of “tradition in new” and 
lessons learned from the past (even the competing ap-
proach that attempts to be creative is called “new tradi-
tion”). Then, from late 80’s and early 90’s, we see architects 
who implicitly refer to history in their works. From 1992 
to date, attention is paid to the local traditions and ar-
chitects who consider the architectural heritage of their 
native land while being pioneers in their fields. Architects 
who respond to the spirit of the times, form a new culture 
etc. are distributed during all this age.

Attention of architects and jury members to the sur-
rounding environment has evolved from a primitive con-
cept such as the immediate surroundings into attention to 
the city and the larger context of the building, and then 
into attention to climate, nature as the more general back-
ground of architecture. Inspiration from nature and its 
processes is a more advanced from of attention to nature 
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and naturalism. Sustainability and optimization are more 
recent concepts formed in relation to the consumption of 
materials, energy etc.

In most of the jury citations, the emphasis is placed 
on the architect as talented, artist, etc. and monuments 
are described using features such as “in his unique way ...” 
that all emphasize the individual design process.

But Jury citations published since 2009 tend to favor 
architects who have attempted to create their works in 
collaboration with other architects (2010, 2017), other 
professionals (1983, 2015, 2016), the industry, workers, 
manufacturers (2009, 2012), and ultimately lawmakers, 
local authorities, as well as people and users (2016).

Features such as innovation, invention, inspiration in-
dicate the individuality and the illuminated nature of the 
design process. However, viewing architecture as a prob-
lem that can be explained and solved in the form of a 
program is a notion that has appeared from time to time.

Discourse A is distinguished from other discourses 
by the jury members in form, space, and space organiza-
tion, as well as the relation of the building with its sur-
roundings. Other features of this discourse are attention 
to modernism and postmodernism, and works rooted in 
modernism have been promoted by the discourse (Figure 
19). Architects whose works are distinguished by these 
features are Stirling, Roche, Pei, and Meyer respectively. 
This discourse was dominant between 1981 and 1984, and 
it seems to correspond to the green cluster of Figure 21. 
Of course, as shown in the Figure 22, in the period from 
1979 to 1984, jury members were stable.

Discourse B has been dominant during a relatively 
long period of time. Attention to values such as originality, 
uniqueness, etc. and attention to form is more than other 
courses in this period have been considered. Attention to 
the legacy of modern architecture and the views of archi-
tects on postmodernism has been eliminated from dis-
course while discourse B has promoted the discussion of 
local traditions and the heritage of the country of origin. 
In addition, the relationship between of the building to the 
surroundings that was honored in the previous discourse 
has grown here and relationship of the building to the cli-
mate and nature has been examined by the jury members 
(Figure 19). Jury members that are present in the yellow, 
blue and red clusters have contributed to the production 
of texts containing these keywords (Figure 21). Architects 
in the works of whom these features were highlighted won 
the 1992 to 2013 awards (Figure 22).

Discourse C praises architects who endorsed empiri-
cism, as in discourse A where architects attempted to rede-
fine modernism by creating works rooted in modernism. 
These architects have paid special attention to the context, 
the site of the project and the site. Space and space organi-
zation have also been considered, as in discourse A. What 
distinguishes this particular discourse from other discours-
es is the praise of empiricism, the search for new forms and 
spatial possibilities in architecture, the balance and the con-
trast between the structure of architecture (under the influ-

ence of postmodernism), attention to materials, attention to 
idea and concept, and in general, the semantic aspect of the 
works of architecture, which can be confirmed in relation to 
the historical period, the emergence of postmodernism, etc. 
(Figure 19). The winners of 1991–1998 are in this discourse, 
and the yellow cluster jury members are more related to 
it (Figure 21). Architects/winners who won the prize from 
2003 to 2007 have been praised for being iconic as well as 
for their bold and figurative forms. The last two architects of 
this period, Rosa and Rogers, exhibit features of Discourses 
D, B, and E. (Figure 19).

The most expensive discourse (E) is, incidentally, in a 
period of time when jury members have served the short-
est and more new jury members have been added to the 
panel. However, the architects/winners have been praised 
for the same qualities. The jury members who have shaped 
this discourse have been present in the blue and red clus-
ters (Figure 21) Attention to light, city, technology, and 
structure, and sometimes even the design of structures 
and materials, attention to residents, sustainability and 
optimization, as well as attention to interior and exterior 
spaces are among the special features of this discourse. In 
addition, there are new definitions of architecture during 
this period. (Architecture as a social act and the emphasis 
on architectural engineering and technological aspects). 
The transformation of design from an individual activity 
to a collective one (not only among the members of the 
team but also among different engineers from other dis-
ciplines (especially in the case of Ito), and even among 
the government, local activists etc. (In the case of Are-
vana)) Distinguishes the winners of this period and this 
discourse (Figure 19).

Discourse F praises architects who have paid attention 
to the city, as the context of the building, in addition to 
the formal and iconic aspects of the building and its bold 
and figurative characteristics. Attention to architecture as 
an art and as a profession is another feature of these ar-
chitects that has led to the formation of a discourse by 
itself. One of the most unique and remarkable features of 
this period is the use of timeless standards, and the em-
bodiment of the essence of the age, which distinguishes 
it from discourse C, which is linked to modernism and 
postmodernism (Figure 19).

The relationship among the discourses and the cluster 
of jury members can be examined by comparing Tables 
and Figures. However, as we have already stated, when 
the discourses last shorter or become semantically more 
generalized, the validity of the relationships between the 
clusters of jury members decreases.

Further studies can be conducted on other parts of the 
texts and content produced by the jury members and the 
winners of the prize. (E.g. sections such as the architect/
winner’s speech or images of the works of the nominated 
architect) A study can be conducted on images published 
on the official website of the prize. The findings from the 
study of such images, published under the title selected 
work, can be compared with the findings of this study.
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In addition, a study could also be conducted on other 
architectural prizes such as Aga Khan Award for Architec-
ture and other international or regional prizes.
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